CHICAGO SYMPHONY ORCHESTRA
ASSISTANT PRINCIPAL AND SECTION BASS AUDITION
REPERTOIRE LIST
2023

I. SOLO WORKS:

A. 1% movement exposition (1-2 minutes) of a standard bass concerto (Bottesini,
Dragonetti, Koussevitzky, Tubin, Vanhal, or similar)
B. One movement of any Bach cello suite

II. EXCERPTS REQUIRED OF EACH PLAYER:

Barték: Music for Strings, Percussion, and Celeste, 1%t mvt, m. 37-56

Beethoven: Symphony No. 5, 2™ mvt, m. 107 until first beat of m. 124, 3™ mvt,
beginning to m. 218

Beethoven: Symphony No. 9, 4% mvt, beginning until m. 107

Berlioz: Symphonie Fantastique, 4% mvt, 3 after #50 to #53

Brahms: Symphony No. 2, 1 mvt, m. 118-155, 4% mvt, m. 244-279

Ginastera: Variaciones concertantes, Variation X1 solo

Haydn: Symphony No. 31, Hornsignal, mvt. 4, Variation 7 complete (no repeat)
Mahler: Symphony No. 1, 3" mvt, solo

Mabhler: Symphony No. 3, 1% mvt, pickup to 43 until 1 bar after 47

Mendelssohn: Symphony No. 4, 1 mvt, m.41-90, 4" mvt, m. 34 to downbeat of A
Mozart: Symphony No. 35, 4% mvt, m. 134-181

Mozart: Symphony No. 39, 1* mvt, m. 13-21, m. 40-98, 4% mvt, pickup to m. 105-137
Mozart: Symphony No. 40, 1% mvt, m. 115-138, m. 191-225 "
Prokofiev: Romeo and Juliet, soli

Schubert: Symphony No. 9 (Great C Major), mvt. 2, beginning until m. 8, C until 1 bar
after D, 3 mvt, B to m. 151

Strauss: Death and Transfiguration, 10 before E until 5 after F

Strauss: Ein Heldenleben, #9 until 1 after #11, #40 until #41, #51 until 3 bars after #65
Stravinsky: Pulcinella, Vivo, solo

Verdi: Falstaff, Act III, opening

Verdi: Otello, Act IV, soli
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Note: Any bowings in the provided parts are suggested, not required.

III. SIGHT-READING: Excerpts from the standard repertoire to be determined at the audition.
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‘Musik f ur Saiteninstrumente, Sclﬂag’zeug’ und Celesta (in 4 Sitzen)

TMusique pour instruments 2 cordes, percussion et célesta (en 4 parties)

Béla Bartdk

Andante tranquillo, b e 672
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Fa;-ntastlsche Sinfonie

Der Gang zum Hochgericht

D.

Contrabasso

Symphome fantastique

Fantashc Symphony

IV

Marche au supplice

Allegrétto non tropp'o'(é.:m)

The procession to the stake

: H.,Berlio‘z, op.14
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Johannes Brahms, Op. 73

Allegro non troppo
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Contrabassi

F. Variaciones Concertantes

for Chamber Orchestra

XI. Ripresa dal Tema per Contrabasso

Adagio molto espressivo J=56
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SYMPHONIE N9 3.

Gustav Mahler.

Erste Abtheilung.
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Violoncello und Kontrabafd
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KV 385
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‘W. A. MOZART
Sinfonie in Es/E flat major

KV543

Mo, 29



Basso

W..A. MOZART

Sinfonie in Es/E flat major

KV543

Vollendet Wien, 26. Juni 1788
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ieing

Sinfon
Symphony in G minor

Wolfgang Amadeus Mozart

No. 40

113 Molto Allegro

hall DY)
h
’4

LK)

119

>
=

o)
— =1
Z

® @by

<y |

h:ﬂ

124

-

129
9-

134

gee
I

N T |
N L O I

el el el et

b
Vv

'Y ARreN
i .th- Jald i
-~/ -8
- . Ll
o i 1
-l
ul -
Y| . R
118 : -
L Y] e i
‘III \NHH‘ -
L 1 Ly
o ® -q
L )i N =
; N r|| o
18 e
. T 7let
i 1
: ban il
o] L 188 b
- %
'_ N ¥
&l &
o . ~|elll
L 10 - A
ﬁ~ or
- &l
Q Ji
~3X7
N ¢ “a
. YAl
_ T-_ f_ . huns
L YRE - &
el ) i
Mb ol - g.._.
et d -
= ] §
m N ﬂ' 1T
S - - -
M 1 JEEN BEN
3 KEN| SN

-~Qll

208

xil

.Y

(‘)
sf

214

G.P.

2.

2.

2 e

2.0 0 2

-

220

e







Contrabasso
N. S. Prokofiev, Op. 64.

SUITE FROM ROMEO AND JULIET

Romeo at Juliet’s before parting
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Basso.

P Tod und Verklirung.

- Richard Strauss,Qp.24.
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Ein Heldenlebeéen.

Contrabiisse.

Richard Strauss, Op.40.
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